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Date

Media Outlet

Headline/ Title

2/27/15 Studio 360 NPR Kehinde Wiley’s Modern-Day Royalty
2/22/15 WNYC Black Faces and Bodies in Classic Paintings for the First Time
2/25/15 FOX 5 Brooklyn Museum Features Artist Whose Paintings are in 'Empire’
4/13/15 The Leonard Lopate Show Black Lives Reimagined in Kehinde Wiley's Art
4/24/15 PBS Charlie Rose "This Week"
5/22/15 All thing Considered The Exquisite Dissonance Of Kehinde Wiley
Magazine
Date Media Outlet Headline/ Title
Jan. 2015 Architectural Digest Exhibitions: Old School
Jan. 2015 Art Forum Kehinde Wiley: A New Republic
Jan./Feb. 2015 Manhattan Kehinde Wiley: A New Republic
1/13/15 Artnews Kehinde Wiley to Receive The U.S. Department of State Medal of Arts
1/29/15 Time Out The Best Upcoming Art Shows in 2015
Feb. 2015 New York Spaces Kehinde Wiley: A New Republic' Will Be on View at the Brooklyn Museum Through May 24, 2015
Feb. 2015 Art News Kehinde Wiley: A New Republic
Feb. 2015 Harper's Bazaar Frame of Reference
Feb. 2015 Smithsonian Heros and Men: a Painter Finds Inspiration in Stained Glass
Feb. 2015 W Magazine Game of Thrones
Feb/March 2015 |The Fader Culture/News: Catch Kehinde Wiley’s New Exhibit at The Brooklyn Museum This Weekend

2/1/15

Artdependence Magazine

“I try to create a place of disorientation” —Interview with Keninde Wiley

2/1/15 Departures Culture Calendar: Kehinde Wiley at the Brooklyn Museum

2/1/15 Time Magazine The Culture: Kehinde Wiley: A New Republic, A Hero’s Welcome

2/5/15 Art in America The Agenda: This Week in New York

2/6/15 Modem Mag The Rise of Kehinde Wiley

2/9/15 New York Magazine Kehinde Wiley’s Spring

2/9/15 Details Artist Kehinde Wiley Recasts History in His New Brooklyn Show

2/18/15 Juxtapoz Kehinde Wiley: A New Republic @ Brooklyn Museum

2/19/15 T Magazine A Sprawling Retrospective for Kehinde Wiley’s heroic Portraits

2/19/15 Time Out Going for Baroque: Kehinde Wiley's Brand of Hip-Hop PortraitureBlows up at the Brooklyn Museum
2/19/15 Vice Magazine The Enduring Power and Beauty of Artist Kehinde Wiley’s Representation of Black Men and Women
2/20/15 Advocate In the Galleries: Kehinde Wiley

2/20/15 Routes Magazine Exhibitions: Kehinde Wiley: A New Republic

2/21/15 Out Magazine Kehinde Wiley: A New Republic at the Brooklyn Museum

2/23/15 Ebony Kehinde Wiley Paints Brooklyn Red

2/26/15 Departures Kehinde Wiley's "A New Republic" at the Brooklyn Museum

3/2/15 Brooklyn Magazine Kehinde Wiley: A New Republic Reigns at the Brooklyn Museum

3/9/15 Time The Royal Treatment: Kehinde Wiley's Street-Chic Update of the Old Masters

3/23/15 New York Magazine See Kehinde Wiley: A New Republic

4/9/15 The Source “Kehinde Wiley: A New Republic” Review

Winter/Spring Studio Kehinde Wiley: A New Republic



http://www.studio360.org/story/kehinde-wiley-modern-day-royalty/
http://www.wnyc.org/story/putting-black-faces-and-bodies-classic-paintings/
http://www.myfoxny.com/story/28204099/brooklyn-museum-empire-artist
http://www.wnyc.org/story/black-lives-reimagined-kehinde-wileys-art/
http://www.thirteen.org/programs/charlie-rose-the-week/
http://www.npr.org/2015/05/22/408558234/the-exquisite-dissonance-of-kehinde-wiley?ft=nprml&f=2,3,46
http://www.artnews.com/2015/01/13/kehinde-wiley-to-receive-the-u-s-department-of-state-medal-of-arts/
http://www.newyorkspacesmag.com/article/Kehinde-WileyA-New-Republic--20150310
http://www.thefader.com/2015/02/20/see-kehinde-wileys-a-new-republic-exhibit-at-the-brooklyn-museum-this-weekend
http://artdependence.com/issue/february-2015/article/i-try-to-create-a-place-of-disorientation-interview-with-kehinde-wiley
http://nymag.com/thecut/2015/02/kehinde-wiley-spring-portfolio.html
http://www.details.com/blogs/daily-details/2015/02/why-you-cant-miss-kehinde-wiley-a-new-republic-at-the-brooklyn-museum.html
http://www.juxtapoz.com/current/kehinde-wiley-a-new-republic-brooklyn-museum
http://tmagazine.blogs.nytimes.com/2015/02/19/kehinde-wiley-retrospective-brooklyn-museum/
http://www.vice.com/read/renowned-artist-kehinde-wileys-brooklyn-museum-retrospectives-examines-representation-status-and-power-456
http://www.advocate.com/arts-entertainment/2015/02/20/galleries-kehinde-wiley
http://www.out.com/art-books/2015/2/21/kehinde-wiley-new-republic-brooklyn-museum
http://www.ebony.com/photos/entertainment-culture/kehinde-wiley-paints-brooklyn-red-photos-999
http://www.departures.com/departures/art-culture/museums/kehinde-wiley-a-new-republic-brooklyn-museum-retrospective
http://www.bkmag.com/2015/03/02/kehinde-wiley-a-new-republic-reigns-at-the-brooklyn-museum/
http://time.com/3723580/kehinde-wileys-royal-treatment/
http://thesource.com/2015/04/09/kehinde-wiley-a-new-republic-review/

Newspaper

Date Media Outlet Headline/ Title
9/7/14 New York Times Kehinde Wiley: A New Republic
9/7/14 New York Times The New Season: Art: Kehinde Wiley: A New Republic
10/4/14 The Washington post Kehinde Wiley Explains his ‘An Economy of Grace’ Paintings Focusing on Black Women
2/1/15 New York Times A New Royalty
2/18/15 The Brooklyn Paper Brooklyn Museum Celebrates Artist Kehinde Wiley
2/19/15 The Wall Street Journal Kehinde Wiley’s Global Vision on View
2/20/15 New York Times Scores to Settle, Possibilities to Explore
2/20/15 The Brooklyn Reader Kehinde Wiley at the Brooklyn Museum: Life Reimagined...In Living Color
2/20/15 The Wall Street Journal Beyond the Hoodie: An Artistic Discourse
3/2/15 Allazeera At the Brooklyn Museum, Art Helps Show Why Black Lives Matter
3/6/15 Financial Times Portraits by Kehinde Wiley on Show at the Brooklyn Museum
3/12/15 Brooklyn Reader A Few Steps to Massive BK Culture
5/7/15 New York Amsterdam News Black Art and the White Gaze at the Brooklyn Museum
Winter 2014 Crains 5 Boros Kehinde Wiley: A New Republic
Online
Date edia Outle eadline e
10/17/14 Artphaire Art News Roundup-October 17, 2014
10/8/14 Art Net Kehinde Wiley's New Takes on Old Masters Get Brooklyn Museum Survey
10/10/14 Complex Kehinde Wiley's First Museum Survey Exhibition Will Be Presented by The Brooklyn Museum of Art
12/4/14 Pret-a-Reporter Meet the Artist Who Moves Neil Patrick Harris and David Burtka
1/2/15 Culture Type New Year, New Art: What to Look Forward to in 2015
1/28/15 Happening Brooklyn Museum awaits Kehinde Wiley
2/2/15 Artspace 10 Artists to Watch This February
2/6/15 Black Art Project Select African American Art Exhibitions: Highlights for 2015: Kehinde Wiley: A New Republic
2/11/15 NYC Arts Scene Editor’s Pick: Kehinde Wiley: A New Republic
2/19/15 Brooklyn Based Kehinde Wiley Takes Us to Church with New Exhibition at Brooklyn Museum
2/19/15 Gothamist Catch Kehinde Wiley's Stunning Show At The Brooklyn Museum
2/20/15 ArrestedMotion Kehinde Wiley—“A New Republic” @Brooklyn Museum
2/20/15 Artslant Kehinde Wiley’s Empire of Vulnerability
2/20/15 Artspace Art and Eric Garner, Kehinde Wiley at the Brooklyn Museum, & More
2/20/15 Sugarlift Your Weekend Art at the Brooklyn Museum: Kehinde Wiley: A New Republic
2/20/15 The Guardian Kehinde Wiley: A New Republic-in pictures
2/20/15 Flavorpill 5 Things You Didn't Know About Kehinde Wiley
2/21/15 The Snobette Kehinde Wiley at the Brooklyn Museum
2/24/15 ColorLines The Art of Masculinity
2/25/15 Hi-Fructose Kehinde Wiley’s “A New Republic” at the Brooklyn Museum
2/25/15 Milk Made Exclusive: Classics Meet Hip-Hop in Kehinde Wiley
2/26/15 Buzzfeed Beautiful Works of Art Reimagine Art History and Race
2/26/15 Studio International Kehinde Wiley: A New Republic
3/10/15 Artinfo Tame of Thrones: Kehinde Wiley Plays it Safe at the Brooklyn Museum
3/16/15 Afropunk Kehinde Wiley's "A New Republic" exhibition at the Brooklyn Museum
3/17/15 NBC News Meet the Muses Behind Kehinde Wiley's Portraits
4/3/15 Quartz The painter who remixes classical European art with black urban youth
4/13/15 Flavor Pill GO SEE: Kehinde Wiley & DJ Spooky at BKLYN Museum
4/23/15 Hyperallergic Kehinde Wiley's "Politics of Perception"
5/20/15 Brooklyn Based Last Chance To See Kehinde Wiley’s Conversation-Starting Show

Culture Trip

Kehinde Wiley: A New Republic at the Brooklyn Museum

Art Daily

Kehinde Wiley: A New Republic, Brooklyn Museum opens an overview of the prolific artist's career



http://www.nytimes.com/2015/02/01/arts/design/kehinde-wiley-puts-a-classical-spin-on-his-contemporary-subjects.html
http://www.brooklynpaper.com/stories/38/8/24-kehinde-wiley-brooklyn-museum-2015-02-20-bk_38_8.html
http://www.wsj.com/articles/kehinde-wileys-global-vision-on-view-1424380961
http://www.nytimes.com/2015/02/20/arts/design/review-kehinde-wiley-a-new-republic-at-the-brooklyn-museum.html
http://www.bkreader.com/2015/02/kehinde-wiley-at-the-brooklyn-museum-life-reimagined-in-living-color/
http://america.aljazeera.com/articles/2015/3/2/kehinde-wiley-show-at-brooklyn-museum.html
http://www.ft.com/intl/cms/s/0/e2b5507c-c0f3-11e4-876d-00144feab7de.html
http://www.bkreader.com/2015/03/a-few-steps-to-massive-bk-culture/
http://amsterdamnews.com/news/2015/may/07/black-art-and-white-gaze-brooklyn-museum/
http://www.5boros.com/event/kehinde-wiley-a-new-republic/
http://www.artphaire.com/artphaire-art-news-roundup-october-17-2014/
https://news.artnet.com/in-brief/kehinde-wileys-new-takes-on-old-masters-get-brooklyn-museum-survey-127160
http://www.complex.com/style/2014/10/kehinde-wiley-first-museum-survey-exhibition-at-the-brooklyn-museum-of-art
http://www.hollywoodreporter.com/news/meet-artist-who-moves-neil-753190
http://www.culturetype.com/2015/01/02/new-year-new-art-what-to-look-forward-to-in-2015/
http://www.happening.media/en/category/newsfeed/186/brooklyn-museum-awaits-kehinde-wiley
http://www.artspace.com/magazine/interviews_features/artists-to-watch-this-february-2015
http://blackartproject.blogspot.com/
http://nycartscene.info/post/110726064911/kehinde-wiley-brooklyn-museum-ny
http://brooklynbased.com/blog/2015/02/19/kehinde-wiley-takes-us-church-new-exhibition-brooklyn-museum/
http://gothamist.com/2015/02/19/kehinde_wiley_photos.php
http://arrestedmotion.com/2015/02/preview-kehinde-wiley-a-new-republic-brooklyn-museum/
http://www.artslant.com/ny/articles/show/42111
http://www.artspace.com/magazine/news_events/art-and-eric-garner
http://www.sugarlift.com/blogs/the-blog/18879979-your-art-weekend-at-the-brooklyn-museum
http://www.theguardian.com/artanddesign/gallery/2015/feb/20/kehinde-wiley-a-new-republic-in-pictures
http://flavorpill.com/ntl/article/art/5-things-you-didn-t-know-about-kehinde-wiley
http://thesnobette.com/2015/02/kehinde-wiley-brooklyn-museum/
http://www.colorlines.com/articles/art-masculinity
http://hifructose.com/2015/02/25/on-view-kehinde-wileys-a-new-republic-at-the-brooklyn-museum/
http://www.milkmade.com/articles/3610-Exclusive-Classics-Meet-Hip-Hop-in-Kehinde-Wiley
http://www.buzzfeed.com/gabrielsanchez/gorgeous-paintings-reimagine-art-history-and-race
http://www.studiointernational.com/index.php/kehinde-wiley-interview-a-new-republic-brooklyn-museum-african-american
http://www.blouinartinfo.com/news/story/1109478/tame-of-thrones-kehinde-wiley-plays-it-safe-at-the-brooklyn
http://www.afropunk.com/profiles/blogs/feature-kehinde-wiley-s-a-new-republic-exhibition-at-the-brooklyn
http://www.nbcnews.com/news/nbcblk/meet-muses-behind-kehinde-wileys-portraits-n316721
http://qz.com/375262/the-painter-who-remixes-classical-european-art-with-black-urban-youth/
http://flavorpill.com/ntl/article/art/go-see-kehinde-wiley-dj-spooky-at-bklyn-museum
http://hyperallergic.com/200742/kehinde-wileys-politics-of-perception/
http://brooklynbased.com/blog/2015/05/20/last-chance-see-kehinde-wiley-brooklyn-museum/
http://theculturetrip.com/north-america/usa/articles/kehinde-wiley-a-new-republic-at-the-brooklyn-museum/
http://artdaily.com/news/76620/Kehinde-Wiley--A-New-Republic--Brooklyn-Museum-opens-an-overview-of-the-prolific-artist-s-career
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ARCHITECTURAL DIGEST

HE INTERNA

DISCOVERIES

Kehinde Wiley's Support the Rural Population and Serve
500 Million Peasants (2007), at the Brooklyn Museum.

EXHIBITIONS

Old School

Opening February 20 at the Brooklyn Museum,
“Kehinde Wiley: A New Republic” surveys the works of the
New York-based artist, who often references Old
Masters in his paintings of present-day men and women
of color. The retrospective highlights Wiley's new
series of stained-glass windows, as well as his recent
altarpieces based on the Flemish painter Hans Memling’s
religious vignettes. “In playing with conventions of
portraiture,” says show curator Eugenie Tsai, “Wiley
seems to be proposing a new world order.” Through
May 24; brooklynmuseum.org —MICHAEL SLENSKE



ARTFORUM

“KEHINDE WILEY: A NEW REPUBLIC"
BROOKLYN MUSEUM - February 13-
May 24 - Curated by Eugenie Tsai
[n last year’s PBS documentary Kehinde
Wiley: An Economy of Grace, one of the
artist’s associates offhandedly introduces
him to a stranger in New York as “the
black Andy Warhol.” Not only has Wiley’s
work become singularly recognizable
(since emerging in the early 2000s), but
the artist also shares with the King of
Pop an utter reliance on the charismatic,
glimmering stars of the street. In his first
museum survey, at the site of his first insti-
tutional solo show in 2004, Wiley will
present approximately sixty works, includ-
ing recent pieces in bronze and stained
glass. But the focal point will be his paint-
ings, extravagant mash-ups of Nike bill-
boards and rococo pomp. Early on, these
featured languidly posing African Ameri-
can men scouted from street-canvassing
sessions; they now include international
subjects as well as—in a significant break-
through—women. A catalogue with texts
by Jeffrey Deitch, Franklin Sirmans,
Deborah Willis, and more should add
context to Wiley’s uniquely consistent yet
variegated practice. Travels to the Modern
Art Museum of Fort Worth, Sept. 20,
2015-Jan. 10, 2016; and other venues.
—Nick Stilliman
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shows in 2015

From Bjork to Lena Dunham’s mom, these are this year's must-
see museum exhibitions. By Howard Halle
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) Laurie Simifon:
= Wa'SeezLiz (Caral)

“Laurie Simmons: How We See” ‘ Inaugural Exhibition It's finally

Aside from raising the star of
acertain TV show, Simmons is
known for her photos of dolls,
ventriloquist dummies and the
like. In this show, Simmons puts
I'oeil into trompe I'oeil with images
of fashion models rendered
uncanny by the addition of eyes
painted on their shut eyelids. The
Jewish Museum. Mar 13-Aug 9.

| collection. Whitney Museum of

pcoming art

I

Alice Neel,
Andy Warliol

here—the Whitney's new MePa
home! Boasting 63,000 square
feet of exhibition space, it's
certainly big. The Whitney takes
advantage of all that room, dusting
off its Hoppers, O'Keeffes and De
Koonings for most the extensive
showing ever of its permanent

American Art. May 1-Sept 27. |

32 TIMEOUT.COM/NEWYORK January 29-February 4, 2015

timeout.com/
newyork/art

Bjork MoMA celebrates the career
of the Icelandic alt diva and swan-
dress aficionadowith a
retrospective encompassing the
many mediums she’s worked in:
music, art, costume design and
video. The survey includes an
immersive sound-and-film
“experience” created especially

for the occasion. Museum of
ModernArt (MoMA). Mar 7-June 7.

Edited by
Howard Halle
artny@imeout.com
@HowardHalle

“Kehinde Wiley: A New Republic”
Wiley made his name by painting
portraits of African-Americans Old
Masters—style. While his intentis
to undermine the biases of white,
Eurocentric culture, this career
survey demonstrates that the
real pleasures of his work lie in
his technical skills and richly
patterned backgrounds. Brooklyn
Museum. Feb 20-May 24.

DEC.291977

On Kawara, DEC. 29, 1977,
“Thursday.” New York

“On Kawara—S|lence”
Whether at home or on the road,
this conceptual artist has painted
a single painting each and every
day since 1966, featuring the date”
on acolored background (along
with a storage box lined with

the day's front page). The Gugg
brings together this project and
others. Solomon R. Guggenheim
Museum. Feb 6-May 3.

1D TWIRNER. NEW YORK/LONDON: NICK XMGHT. COURTESY WELLWART LD & ONE

PHOTCGRAPHS [CLOCKWISL IO 0P RIGHT): COURTESY SEAN MELLY. NEW YORK. © KEHINDE WILEY: PANATE COCLIETION, COURTESY DAy

LTTLE INORAN, © CAURIE SIAMONS, COURTES Y THE ARTIST AND SALON B4
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ARTnhews

EDITORS’ PICKS

"KEHINDE WILEY: A NEWV REPUBLIC”

BROOKLYN MUSEUM, NEW YORK

FEBRUARY 20 - MAY 24

This show is a survey of Kehinde Wiley’s career, which has mined the style of
Old Master painting to portray young African American men and women in
contemporary attire, posed to look like various heroic figures from throughout
art history. Wiley finds his subjects through “street casting,” pulling strangers
off the street into his studio to sit for portraits. The critic Holland Cotter has
said that Wiley “creates history as much as he tells it.”

Kehinde Wiley, Femme piquée par un serpent. 2008. oil on canvas.



BAZAAR

Harper's Bazaar-Feb. 2015

MUSI-DO)

Kehinde
Wiley's
Colonel
Platoff on
His Charger,

FRAME OF REFERENCE raintings
and bronze busts by Kehinde Wiley, renowned
for his Old Masters approach to contemporary,
urban black subjects, are on view at the
Brooklyn Museum starting February 20.

BROADWAY
ROYALTY In 7he
Audience, Helen Mirren
rules as Elizabeth I,
which imagines the
queen’s private
meetings with the
UK's prime ministers
over her 60-year reign.

Helen
Mirren

STORY
TIME
Novelist Rachel
Kushner takes on
short fiction with her
debut collection of
stories, The Strange
Case of Rachel K.

STAR POWER
Julianne Moore,

Mia Wasikowska, and
Robert Pattinson
light up the screen
(literally) in Maps to
the Stars, David
Cronenberg's thriller

Robert set in Hollywood.
Pattinson

LISTEN UP Soko, the
Parisian chanteuse whose
songs have won fans like
Spike Jonze and Stella
McCartney, releases her
sophomore album.
Romy Oltuski




Back in America, Living-
ston had persuaded New York
Statetogive himan exclusive
grant to operate steamships
on the Hudson River, an au-
dacious move given he had
no ship. But when he brought
Fulton home, the returning
expatriate harnessed the best
shipwrighting, millwrighting
and coppersmithing talents
along New York’s Eost River
docks to fulfill his specifica-
tions. The result: a vessel 146
feet long and 12
with a shallow draft and a
heavy, fire-spewing boiler
that powered a pair of flank-
ing paddle wheels. Anyone

et wide,

who knew ships thought it
wasa catastrophe in the mak-
ing, but in August of 1807,
Fulton announced that his
North River Boat was ready
to travel 150 miles up the
Hudson to Albany.

The crowd gathered at
Christophe:
pected an explosion. Instead,
Jjust minutes into the water,
the boat came to a complete
stop. “T heard a4 number of
" Fulton
. “This is the way

reet dock ex-

sarcastic rema

later wro
inwhich
pliment what they call phi-
losophers and projectors”
Fulton rolled up his sleeves
and-missing out on the op.

portunity to invent the word
“glitch"—soon rectified “a
slight maladjustment of
some of the work,"” and off

rant men com-

the needle-like vessel went,
clanking and hissing, every
bit a monster.

Smithson

Twenty-four hoursand 110
miles later, it stopped at Liv:
ingston'’s estate, from which
the boat takes its popular
name, the Clermont. The next
day it ventured on to Albany,

ng finished in aboutaday

and a half a trip that took the |

better partof a week by sloop.
“We saw the inhabitants col-

lect; they waved their hand- ©

kerchicfs and hurrahed for
Fulton,” wrote one passenger,
the French botanist Frangois
André Michaux.

At that moment, the Age
of Sail was doomed. America

became a smaller continent,

and the oceans shrank. In the
years to come, ste:

cruised the Mississippi, car
ried forty-niners to Califor-
nia, opened the Orient and
helped Comelius Vanderbilt,
Mark Twain and Mickey
Mouse becon tional icons

in their own right.

Fulton didn't invent the
steamship, but in the Cler-
mont, he built § sturdy boat |

with a durable engine, one

strong enough to become *
a commercial success, By

changing the boat's de
hiding the boiler and eny

adding awnings and cabins,

Fulton made steamship travel
acceptable to the swells. In a
similar way, he upscaled him:

self, and married Livingston'’s §

second cousin Harriet
During the War of 1812,
while canvas-sailed frigates
battled in Lake Erie, Fulton
was developing a steam-
driven warship for the de-

fense of New York Harbor. {
He never saw it realized; he |
caught a chill and died on §
February 24, 1815. When

completed, the ship was pre-
sented to the United States

Navy. The USS Fulton was |

mships ¢

Heroes
‘and Men

A painter finds inspiration in stained glass

Saint

tall stained glass wine
one of six glass 3 in

¢ show by Kehinde Wiley

cum this mo Wiley, a

v York-based artist who will
te his 38th ©
soon after the sho
is Known i

i old masi

hr posing
the namesake of Wil
who ¢ i

‘rench pa
XOminiq

s for a haloed
1 street clothes.
hopes his use

| Wile
i of the
: medium o
i much like his earlier work

with ider , Provoke people

ings we think

them.” —maxkuTner

the first steam-powered ves- §

el in the American fleet.

14 SMTHIONIANCOM | Fabruary 2016

See more of Wiley's art at Smithsonlan.com/wiley
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MIMICS THE (
NEW REPUBUC, S RET 9(:5PE',JT|V[ ATTEIE
OKLYN MUSEUM (FEBRU,
24) 1S A BLOCKBL JL_FTF :‘ T(\_ UR OF WILEY'S NEW

BOVE: WILLEM VAN HEYTHUYSEN, 2005)

il
SISTER ACT

“It’s pronounced ee-bey-EE,” Naomi and
Lisa-Kaindé Diaz, the French-Cuban musicians
who make up Ibeyi, say in unison of their
oft-mispronounced moniker, which means “twins”
in Yoruban. The sisters have been photographed
by Bruce Weber, who also handpicked their
track “Oya” as the score for Beautiful Strangers,
his short film for Louis Vuitton. Though the
extroverted Naomi and the introverted
Lisa-Kaindé (below, from left) admit that they
fight “a lot,” being born two minutes apart
allows for creative synchronicity. Their self-titled
debut album, out February 17 (XL Recordings),
layers modern filters and synths over traditional
Yoruban folk music—a genre their late father,
Miguel “Anga” Diaz, a percussionist for Havana’s
famed Buena Vista
Social Club, helped bring
to the mainstream.

From its tricky name

to its culture-clash
sound, Ibeyiis the rare
new act that feels
completely authentic.
ALLYSON SHIFFMAN

HAUTE EL

Havi
‘r‘ullyéw ity of Light |¢

th GAME OF THRONES in' .u Réserve Paris, which
FOR OVER A DECADE Bverss by the FrefiokRotali
KEHINDE WILEY HAS
ANOINTED YOUNG BLACK
M N AND WOMEN IN

SRAEL, JAMAICA AND NIGERIA—

STREET KIDS IN H&Pf Fl‘v"I—HY

EM IN A BOMBASTIC POP STYLE THAT

OLD I/A\ TERS ”KEHINDE WILEY A

RY 20 THROUGH




[JADER

Catch Kehinde Wiley's New Exhibit At The
Brooklyn Museum This Weekend

The firebrand artist shows "A New Republic” is showing at the Brooklyn Museum
through May 2015.

i




GRAMAM, SHERARD: NEC

US FEATURES.

HOUDON PAULLOLIS, 2011 KEHINDE WILEY. PHOTO: SARAM OCSANTIG— BROOKLYN MUSEUM; LAW; O

TIME

'IF THIS MOVIE ISN'T SEEN BY THE PUBLIC, IT IS A FAILURE IN ITSELF.” PAGES6

The Culture

MOVIES
Treasure Trove

An out-of-work submarine cap-
tain (Jude Law, baiow) goes
after a sunken World War Il
U-boat full of gold in Black
Sea. But the mission tums

deadly when greed overcomes
his crew in this thriller from
Kevin Macdonald, who also
directed the Oscar-winning

documentary One Day in Sep-
tember. In theaters Jan. 23.

ART

A Hero’s
Welcome

Kehinde Wiley's work frames
young black men in a way
they're rarely seen in fine arts:
as celebrated heroes. In
2001 the New York City-
based artist began re-
creating classic paintings by
Manet, Titian and van Dyck,
replacing their subjects with
black men—whom he hired

off the street—striking the
same poses in conterm-
porary dress. The new

music

Chill Pill

After a fling with dance music,

book Kehinde R& singer and in-demand
songwriter Ne-Yo goes back

wncy"ANW 10 his roots on his sixth

Republic, avail- 3'2"& N:»-r]lcuo;;

a H arrves Jan.,

ablein late and features guest spots

February, by Pitbull and T.1.

chronicles

these works Nex o

aswell as

Wiley's colorful “The
World Stage” series, which

features paintings he made
all around the globe. An ac-

TELEVISION
companying exhibit kicks off Empty Nest
at the Brooklyn Museum on NBC's long-running drama

Parenthood will air its series
finale on Jan. 29 after six sea-
sons. Lauren Graham (befow,
with co-star Dax Shepard)
recently told TIME what fans
should expect from the ending.
“IU's salisfying,” she says of
her character's arc, “but | think
it's a lgtle polarzing.”

Feb. 20 and will travel to Fort
Worth, Texas; Seattle; and
Richmond, Va., in 2015

and 2016.

A

Mostly knownasa
painter, Wiley has
also produced
bronze busts like
2011's Houdon
Paul-Louis

By Nolan Feeney




WANTED BEAUTIFUL
women,” savs the 37-year-
old artist Kehinde Wiley. It
was the summer of 2011
and Wiley—known primarily for his ornate,
classical-style portraits of young black
men—was scouting the streets of Harlem,
Brooklyn, and Queens for new subjects.
Female subjects, for his first formal attempt
at painting women. “I knew that I wanted
to

ast a broad net and not go within the
hion-workl-moded look. I wanted women
who had a sense of self-possession and a
kind of haughtiness that you can just pick
up on” With his team of two or three plus a

camera crew (the project was filmed for a
PBS documentary called Kehinde Wiley: An
onomy of Grace),

he took scouting snap-

shots on the street, eventually whittling his
list of subjects down to just seven. Over the
next several months, Wiley photographed
them, had them fitted for haute-couture
gowns designed by Riceardo Tisci at Given-
chy, then painted them large-scale, in works
modeled after French and British portraits
from the 18th and 19th centuries (pictured

this page). A number of them will be on dis
play at a retrospective of Wiley'’s work open-
ing February 20 at the Brooklyn Museum,
in what will likely be one of the big exhibi-
tions of the winter.

Here, in a portfolio of original photo-
graphs for New York, Wiley updates those
paintings—six of th women, styled
in this season’s gowns from the Row, Chloé,
Erdem, Rodarte, and others and staged, as

sam

his paintings are, to scem both out of time
and sumptuously of the moment. He calls
the photographs, like the paintings, “intel-

ligent, wasteful acts of spending.” With their
exaggerated hair and surreal makeup, and

16 by Rebeces Rasmaey; wetkeup by Deja Smith f

DACIA CARTER AND
KHALIDIAM ASANTE

CANDICE STIVINS

SHANTAVIA BEALL

essorized with jewels, the women look
both regal and demure. “What we wanted to
do was to play up the real world within the
language of glamour,” Wiley says. “T wanted
to have a reprise of that moment, to go back
to this idea of fashion and

rt having
something in common, the idea that
fashion could change the pereeption of
an individual”

‘The women hail from a variety of back-
grounds. Ena Johnson, 25, is studying for
her nursing degree. Candice
works for the Department of Corre
Shantavia B , is a mother of two.
But Wiley isn't interested in turning any-
one into a Cinderella story. “He portrayed
us in a beautiful way without whitewash-

tevens,

ing our representation,” recalls Johnson
of the first time she saw Wiley's paintings.
“He let little de
through, things that are cultural—that
are human. In the painting of Treisha, he
painted on her nail designs.” Khalidiah
Asante, 28 and an art teacher,
experience: “I have always been self-
conscious about my feet. I'm a dancer, [
ath my feet that I'd
never want to get rid of, because 1 need
them, But when 1 was younger I wasn't
Iy happy or confident about that, but
the fact that he got every detail of my foot,
every wrinkle—God, that is wonderful—

ails about us shine

s of her

have calluses unde

the part I really hate about my body, I was

like, Wone, this is gorgeous.
“We need to see more po

tations of ourselves,” Johnson says.
too much negative. When 1 was in the
Chelsea gallery, my da
out, and that was an experienc
s0 amazing, to be seen in that light”

THESSALY LA FORCE
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DETAILS

Artist Kehinde Wiley Recasts History in His
New Brooklyn Show

The world-renowned portrait artist cements his status as an icon.

Art

BY LAURENCE LOWE




A Sprawling Retrospective for Kehinde

Wiley’'s Heroic Portraits

HNNY MAGD
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Kehinde Wiley's “*Napoleon Leading the Army over the Alps,” 2005. Wiley's work will be the subject of a major retrospective

at the Brooklyn Museum starting Feb. 20. Sarah DiSantis, courtesy of the artist and Brooklyn Museum
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I’mtrying
toimagine a
place where
the promise
of Americais
lived out.

limeut

New York

Going for baroque

Kehinde Wiley's brand of hip-hop portraiture

blows up at the Brooklyn Museum.

By Paul Laster

Since 2001, Kehinde Wiley has
mixed references to hip-hop

with Old Masters portraiture.
Wiley's paintings and sculptures
investigate race, power and the
politics of representation, to which
Wiley adds classical technique and
compositional brio. With his first
museum survey opening at the
Brooklyn Museum, the Los Angeles
native offers his thoughts on how
the racial divide between art-world
elites and the broader art audience
impacts appreciation for his work.

What drew you to portraiture?
When Iwas akid, I'd go to the
Huntington Library and Gardens
and see these amazing 18th- and
19th-century British and French
portraits, | became fascinated

by what those portraits stood
for, and why people like myself
were absent.

You often use individuals you find
on the street as your models. Are
you trying to convince white
viewers to see them as ennobled,
Instead of thinking of them as the
usual racial stereotypes?

I don'tthink I'm changing anyone's
mind. The people who clutch their
pearls and cross the street still
clutch their pearls and cross the
street. By and large, those same
people are my collectors. Often, I'll
go to their homes and find that the
only brown or black presence is in
apainting; it's a sort of “guess

who's coming to dinner?” scenario.

What excites me, though, is how

Edited by

Howard Halle
artny@imeout.com
@HowardHalle

contemporary art can speak to
people who aren't part of the elite.

Why the title “A New Republic”?
We think of America as a rallying
point for people who won't tolerate
limits on their freedom. Ironically,
this call to arms has always been
made at black people's expense.
Our republic has always been

broken in this respect. I'm trying
to imagine a new republic, a place
in which the promise of America is
lived out, if notin real life, then in
this sort of imagined space thatin
some small way affects the
broader trajectory of cuiture.

Kehinde Wiley opens Frl 20 at the
Brooklyn Museum.

February 19-March 4, 2015 TIMEOUT.COM/NEWYORK 39




The Enduring Power and Beauty of Artist Kehinde Wiley's Representation
of Black Men and Women

February 19, 2015

by Antwaun Sargent
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In the Galleries: Kehinde Wiley

Wiley's classically composed work in the new exhibit "A New Republic” travels through time and
culture at the speed of light.

BY CHRISTOPHER HARRITY

Above: Femme piguée par un serpent. 2008. O1l on canvas. 102 x 300 in. (259.1 x 762 cm).
Courtesy of Sean Kelly. New York.

Kehinde Wiley's subjects stare back at you with a direct challenge. His models are men he has
plucked off the streets around the world. hip-hop stars. friends. As the lush backgrounds of his
pamtings envelop the models, they seem to be daring you to question the various anachronistic
props and patterns. the gender-nonconforming flowering and fabrics.

The first museum survey of the prolific artist's career imncludes nearly 60 objects and covers his
early portraits combining the street life of Harlem and the salon styles of classical European
portraiture. Also on view will be his bronze busts. as well as his recent portraits of women from
his series "An Economy of Grace" and his new stained-glass “paintings.”
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o2, Kehinde Wiley Paints
etz Brooklyn Red [PHOTOS]

WITH KEHINDE WILEY: A NEW REPUBLIC, THE CELEBRATED PORTRAIT PAINTER
DEBUTS HIS LATEST RETROSPECTIVE AT NYC'S BROOKLYN MUSEUM

CLASSIC GALLERY

Kehinde Wileyis a global art world megastar, What's made him the
distinguished artist he is comes from a synergy of exemplary practice,

More research and exhibition, Wiley's success came from the fusion of his talent
E b01 plus the dynamicinterplay of public response, art world reception and the
’o‘l market,

While many visual artists have achieved the status of becoming household
names, few contemporary Elack artists since Jean-Michel Basquiathave
achieved commercial success while occupying the position of artist-as-
celebrity, In fact, Kehinde Wiley may just be the postmillennial prototype.
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Kehinde Wiley: A New Republic Reigns at the
Brooklyn Museum

by Nicole Disser Top Story No Comments

vives 3] 8411 @ suomt ((ETIED (Pin

A new retrospective at the Brooklyn Museum is testament to the last 15 vears of the artist
Kehinde Wiley's career as mostly a pamnter of young black men. But 4 New Republic goes
bevond just the pieces that have come to define Wiley's body of work consisting mainly of
massive. colorful pantings inspired by classical art as much as they tum these familiar influences
on their heads.
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The Royal Treatment
Kehinde Wiley’s
street-chic update of
the Old Masters

By Richard Lacayo

THE CHIKF LESSON OF "KEHINDE WILEY: A NEW
Republic,” an almost phosphorescent career-length
survey at the Brooklyn Museum through May 24, is
that while Wiley may be something of a ane-trick
pony, its and inge-
nious, often Wiley, 37,
arrived at his basic strategy in 2001, not long after get-
ting his M.E.A. from Yale. Recruiting young African-
American men off the street in Harlem, he would

invite at his studioand
choose a pose from an Old Master painting. He would
them in that odin the

latest street gear, and then use that shot as the basis for
alarge photo realist painting that carried the title of
the carlier canvas.

The result? Canny pictures that are a kind of con
ceptual art with multiple conceptions at work. They
flood the zone of Western art with images of black
men—people mostly excluded from the canons
while pulling the conventions of older art abruptly
into the present. As a final layer of art historical wild
style, Wiley places the men against, and sometimes
within, i d
from Victorian wallpaper, Rococ filigree and other
sources. Or more recently, from the image banks of
China, Africa and other bocales where he has worked.

Like many portraitists of the past, Wiley is Jess

than in their public masks - how they offer them
selves to the world, what they wear, how they “pres

ent.” His best paintings draw a line that connects, say,

ing and 215t Y
They also fluctuate shrewdly between postmodern
irony, outrigh dy and absolute sincerity, And
they do all this while reviving same of the sensory
pleasures of classical portraiture, like skillful illusion
and rich costuming—which, if you wear them right,
turns out to be a perfectly good way to describe camo
pants and unlaced Timberla

Although Wiley has branched out over time, ap-
plying his formula to portraits of women and lately to
b busts and works in stained almast
14 years it may be time for a new strategy. Meanwhile,
the Brooklyn show, which will move to Fort Worth,
Seattle and Rich d Va,is h trick can

The Culture
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‘A New Republic” showcases 60 pieces from Wiley’s cohesive body of work spanning 14
years of excellence and creativity in the Brooklyn Museum

Regardless of the series, each of Wiley's pieces maintain relevancy throughout the years
with their independent, yet interconnected focus on race, gender and politics. By
transposing African Americans and hip hop cultural motifs into traditionally Caucasian-
dominated Renaissance portraiture, Wiley highlights the absence of color and race
throughout European artwork, history, and aristocracy.



Elsewhere

Kehinde Wiley: A New Republic
February 20-May 24, 2015
Brooklyn Museum

Brooklyn, New York
brooklynmuseum.org

This spring, our friends at the
Brooklyn Museum will present the
first museum survey of Kehinde
Wiley's illustrious fourteen-year
career. A Studio Museum Artist-in-
Residence alum and the subject

of our 2008 exhibition The World
Stage: Africa, Lagos ~ Dakar,

Wiley approaches the complicated
intersections of race, gender, class
and power in the politics of repre-
sentation. Kehinde Wiley: A New
Republic will feature an exciting
range of the artist’s work, from his
early portrait paintings inspired

by Harlem street life, to his ongoing
“World Stage” series, to recent
explorations in female portraiture,
stained glass and bronze sculpture.

Kehinde Wiley

The Sisters Zénaide and
Charlotte Bonaparte, 2014
Courtesy Roberts & Tilton,
Culver City, California

© Kehinde Wiley
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A ew Royalty
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il The painter Kehinde Wiley
3 [ puts an old-master spin on his
contemporary subjects.
By DEBORAH SOLOMON

KEHINDE WILEY BEGAN THINKING about
the stereotypes that shadow black men
long before events in Ferguson, Mo,

the phrase “unarmed black man™

back into the headlines and inaugurated a
new wave of the civil rights movement.
“I know how young black men are seen,”
he said on a recent winter afternoon in his
studio in the Williamsburg section of
Brooklyn. “They're boys, scared little boys
oftentimes. | was one of them. | was com-
pletely afraid of the Los Angeles Police De-
partment” He grew up in South-Central
Los Angeles and was 14 when four white
police officers were acquitted in the video-
taped beating of Rodney King; riots flared
in the nel
Now 37, Mr. Wiley is one of the most cel-
ebrated painters of his generation. He is
known for vibrant, photo-based portraits
of young black men (and occasionally
women) who are the opposite of scared —
they gaze out at us coolly, their images
mashed up with rococo-style frills and em-
powering poses culled from art history. He
maintains studios in China and Senegal in
addition to New York. As a self-described
gay man and the son of an African-Ameri-

can mother and a Nigerian father, he of-
fers a model of the artist as multicultural
itinerant.

At the moment, Mr. Wiley's work
seems to be everywhere, from the set
of the Fox drama “Empire” to all of
the right institutions. His first mu-
seum retrospective opens at the

Brooklyn Mussum on Feb. 20,
CONTINUED ON PAGE 33

CHAAD BATRA PO THE WEw YA 1 L

Kehinde Wiley at his Brooklyn studio with his oil “Judith Beheading Holofernes™ (2012), which is also the name of a Caravaggio work. “The stuff | do is a type of long-form autoblography,” he said, “but the starting place s not me.”



THE NEW YORK TIMES, SUNDAY, FEBRUARY 1, 2015 AR 23

Art

Painting and a New Royalty

CONTINUED FROM PAGE |
before traveling to museums in Fort
Worth, Seattle and Richmond, Va. Last
month, he was summoned to Washington
10 receive a Medal of Arts from the State
Department. (*I brought my mother as my
date,” he said.)
A Wiley painting is easy to recognize,
More often than not, it shows a solitary fig-
ure, an attractive man in his 20s, enacting
a scene from an old-master painting.
Dressed in contemporary garb —a
sweatshirt, perhaps, or a Denver Broncos
jersey — the man might be crossing the
Swiss Alps on horseback with the brio of
Napoleon or glancing upward, prophet-
style, golden light encircling his head
Typically the man has a lean frame, and
his clear skin gives off a coppery sheen
His posture is regal: shoulders rolled back,
head turned slightly to reveal the elegant
sweep of a jawline.
Every Wiley painting is a two-punch af-
fair — the masculine figures contrast
sharply with the ornately patterned, Skit
tles-bright  backdrops unfurling behind  Right, Kehinde Wiley at
them. Based on design sources as varied  his Williamsburg,
as Victorian and e yn, studio with his
tapestries, the backgrounds can look as if  painting “Jose Alberto de
thousands of curling petals had somehow 1 Cruz Diaz and Luis
been blown into geometric formations Nunez” (2013), Below,
across the canvas. For the moment de-  Wwith his mother, Freddie
picted in the painting, the men are protect-  Mae Wiley, at a reception
ed and invincible, inhabiting an Arcadian  in Washington in
realm far removed from the grit of the art-  January. Far right, from
ist's childhood. top: “Willem van
Mr. Wiley's champions tend to view his  Heythuysen™ (2006) and
work in overt political terms. He redresses  “Arms of Nicolas
the absence of nonwhite faces in museum  Ruterius, Bishop of
masterpieces, “using the power of images  Armas” (2014).

called. He added, “You're 11, and you don't
want to be seen jumping out to go through
your neighbor's garbage. That's social
death!"

At 11, everything changed. His mom en-
rolled him in a free art course at a state col-
WAL Bareaton i miw roms e lege. Suddenly, he knew how he wanted to
spend his life; his career unfolded with re-
markable velocity. He attended college at
the San Francisco Art Institute, before
winning a scholarship to Yale. He arrived
in New York in 2001 as an artist-in-resi-
dence at the Studio Museum in Harlem.

Since then, Mr. Wiley has “street-cast™
his paintings, heading out to scout for mod-
els — initially along the jammed sidewalks
on 125th Street in Harlem and later, when
he had enough money, overseas, in China,
Israel and elsewhere.

His paintings all begin with an exchange
of glances between artist and subject. Mr.
Wiley describes the process as “this ser-
endipitous thing where | am in the streets
running into people who resonate with me,
whether for cultural or sexual reasons. My
type is rooted in my own sexual desire”

He added, with amusement, *Most peo-
ple turn me down." The willing few are in-
structed to come to his studio to pose for
photographs that serve as source material
for the portraits.

Mr. Wiley delegates much of his produc-

Hn 0 hons of aesistants an minb oo shas



emedy the historical invisibility of
black men and women,” as Eugenie Tsai,

emphasizes the never-ending tension in
the paintings between their male and fe-
male aspects. *It's about a figure in the
landscape,” he said of his oulpul mnml

.l.hu the backdrops symbolize the
“For me the landscape is the lnumnl.

| Nature is the womasn. Nature is the black,
the brown, the other.” He added, “That's
the logic behind it, but everyone has their

| own sort of reading”

! Mr. Wiley, who attended graduate art
school at Yale, has a taste for academic
language. During our conversation he
used the words “slippage” and “surd,” the
last of which sent me (0 the dictionary. It's
a math term for irrational numbers with no
square root

Surd, in truth, seems (o capture some-
thing essential about Mr. Wiley, his dis-
trust of reductive explanations. Although
he has a warm manner and a winning gap-
tooth smile, there is an aloofness about
him, too, especially when be does not care
for & question. | asked him whether he felt
an affinity with the work of Chuck Close,
who similarly paints portraits that disclose
next to nothing about their subjects.

“He fetishizes the material process in-
stead of an external story,” he saxd.

What about John Currin, his fellow Yalie
and devotee of brazen pastiche? “We have
different projects,” was Mr. Wiley's busi-
nesslike reply.

Even his sexuality, by his description,
defies categorization. "My sexuality is not
black and white,” he sad. “I'm a gay man
‘who has occasionally drifted. | am not bl
I've had perfectly pleasant romances with
women, but they weren't sustainable. My
passion wasn't there. | would always be
Jooking at guys.”

Before meeting Mr. Wiley, | had seen a
photograph of him in a magazine and was
struck by his stylishness. He was wearing
a swit whose jazzy stripes matched the
background of one of his paintings. Jeffrey
Deitch, the art dealer who gave Mr. Wikey
his first one-man show In New York and
represented him for a decade, had urged
me, only half-jokingly, 1o try 1o look in the
artist's bedroom closet if | wanted to un-
derstand him. It contains, Mr. Deitch said,

nonwhite faces in

ONLINE KEWINDE WILEY

R More works in the
Hrooklyn Museum show
ytimes.com, design

dozens of custom-made suits, many of
them by Ron & Ron, a tony label founded
by Haitian twins.

Mr. Wikey's studio does not look like the
haunt of a dandy. Vwmmlhhmby
buzzing past !«Hnme security door
that opens onl 2. sunless courtyard.
The heat I.mlwklmmlhﬂdﬂyo{my
visit, and the artist met me at the door
bundled in layers of pant-stained work
clothes. He proposed that we talk in a
small front office warmed by a space heat-
er, and night was already falling.

A fish tank glowed with blue light. Above
it hung what appeared to be a Basquiat
from the "80s, a smattering of cryptic
words (“teeth,” for instance) scratched
into its brushy surface. When | compli-
mented the painting, Mr. Wiley replied
mischievously, 1 painted it mysell.”

Clearty, be has a gift for mimicry. He can
do a Velizquez. He can do a Jacques-Louls
David. He can do a Basquiat. His devotion
to pastiche has kept him operating on a
meta level, and perhaps at a deliberate re-
move from his past. “The stuff | do is a
type of long-form autoblography,” he
with his usual attention to paradox, “buf
the starting place is not me."

The artist sakd he never met his father

during his childhood, or even saw a pho-
tograph of him. Isaiah D. Obot — a NI
an citizen who came to the United States
as a scholarship student — returned to Af-
rica after finishing his studies. He went on
10 have a second family in Nigeria and a
substantial career in city planning.
The artist's mother, Freddie Mae Wiley,
a Texas native, studied linguistics and
eventually became a teacher. Kehinde was
the fifth of her six children, and a twin. For
mast of his childhood, he said, the family
subsisted on welfare checks and whatever
spare change came in from his mother’s
urm-twmumdﬂnl)u\‘amw

ferson Avenue. But everyone in the neigh-
borhood it of it as Freddie's Store.
Mr. Wlhy recalls the mounds of merchan-

The children would help their mother
scout for new inventory, driving around in
a Dodge van that backfired noisily. “That
was the more embarrassing part.” he re-

spend his life; his career unfolded with re-
markable velocity. He attended college at
the San Francisco Art Institute, before
winning a scholarship to Yale, He arrived
in New York in 2001 as an artist-inresi-
dence at the Studio Museum in Harlem.
Since then, Mr. Wiley has “street.cast”

between artist and subject. Mr.

type is rooted in my own sexual desire.”

He added, with amusement, “Most peo-
ple turn me down.” The willing few are in-
structed 10 come to his studio to pose for
photographs that serve as source material
for the portraits.

Mr, Wiley delegates much of his produc-
tion to a bevy of assistants, so much so that
be has been accused of outsourcing his en-
tire output. “Wiley's paintings are created
by teams of assistants in China” the critic

At the time, Mr. Wiley had declined to
say much about his process, but during our
meeting, he was candid about the division
of labor. In general, he said, his assistants

l-crn he sasd, *1'm not doing all that ™

After a background is laid in place, he
starts in on the figure, the gently Iit face
and . which he seems 10 view as the
heart of his work, Rendering skin tones,

y black and brown ones, is a sub-
tle process, and, i you look closely at a
patch of cheek or forehead in his paintings,
you are likely to notice an array of indigo
blues and alizarin reds.

Even so, his surfaces are thinly painted,
and he speaks with distaste for the Ex-
pressionist tradition of visible bnnh

strokes. “My work is not about paint,”
told me. “It's about paint at the scn\'co(
something else. It is not about gooey,
chest-beating, macho “S0s abstraction that
allows paint 10 sit up on the surface as sub-
Ject matter about paint,” he sad.

Mr. Wiley has his share of critics who
say his work is formulaic and repetitive.
Whether he's working in ol or watercolor,
he deploys the same of inserting
mmmm figures into very white mas-

past.
To be mr he has varied his subjects
over the years. In 2012, for his debut show
at the Sean Kelly Gallery, he added women
to his roster of models, (*It was my idea.”
Mr. Kelly sasd, that be was
pushing Mr. Wiley to branch out.) Mr. Wi-
Iey has also ventured into sculpture, and
show at the Brooklyn Museum
wil include two stained-glass windows as
well as a few bronze heads that can put
you in mind of the portrait busts of Jean-
Antoine Houdon, who flourished during
the French Enlightenment.
*1 am interested in evolution within my
thinking." he said. “I am not interested in
the evolution of my paint. If | made but-
lery, thick paintings, there would be critics
of that. You just have to proceed.®
In all fairness, he is only 37, which s still
young for an artist. It would make more
sense 10 talk about his evolution when he
i3 60 or 70. See you back here then.
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Beyond the Hoodie:
An Artistic Discourse

By Anpy Bera

Kehinde Wiley finds it mad-
dening when he hears his body
of artwork summed up as if all
he does is paintings of rappers in
classic art styles.

Yes, his subjects often wear
baseball caps and hoodies. And
yes, many are shown on thrones,
on horseback and in other heroic
poses and contexts traditionally
reserved for kings and military
leaders and saints.

But his work isn’t simply por-
traiture with a twist—it carries
provocative commentary about
the politics of race and represen-
tation throughout the history of
art.

A midcareer retrospective of
Mr. Wiley's work, “Kehinde Wi-
ley: A New Republic,” opens Fri-
day at the Brooklyn Musewm, in-

cluding a selection of his
immense, eye-popping paint-
ings—some measuring 25 feet
long—that have made him one of
the most recognizable artists of
the 21st century. Also on view:
some of his most recent por-
traits, done in the more archaic
medium of stained glass.

“It was super particular, with
crazy-high stakes,” said Mr. Wi-
ley, 37 years old, of reassembling
and installing the stained-glass
panels, which had been produced
and shipped over from the Czech
Republic. “If anything drops, the
whole exhibition is over.”

An early supporter of Mr. Wi-
ley’s work was New York art
dealer Jeffrey Deitch, who said
he values artists whose work en-
gages with artistic precedence
while still being accessible and
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Please see WILEY page AI6  Kehinde Wiley, in his Williamsburg studio; a midcareer retrospective of his work is at the Brooklyn




‘Kehinde connects with people in a big way,’ one art dealer said of artist Kehinde Wiley, above.

WILEY

Continued frompageAl3
part of a broader cultural dia-
logue.

“Kehinde has that,” Mr. Deitch
said.

“Of all the artists I've shown,
Kehinde connects with people in
a big way: in the art world, in
the music world and beyond,” he
said. “The work speaks to peo-
ple.”

Lately, Mr. Wiley’s work has
become something of a cultural
touchstone, appearing on screen
in Lee Daniels’s new Fox televi-
sion series “Empire” and Spike
Lee’s latest film, “Da Sweet
Blood of Jesus.”

Mr. Wiley has gained pop-cul-
ture renown for a series of large
paintings juxtaposing famous Af-
rican-American celebrities in set-
tings drawn from old-master
paintings—from singer Michael
Jackson in a suit of armor to
New York Knicks’ Carmelo An-
thony bearing a broad sword.

But Mr. Wiley said that giving
contemporary black figures in
hoodies and sneakers the same
treatment traditionally used for
history’s white elite has also led
him to be pigeonholed.

“Everyone talks about my
work as though it is just hip-hop
meets classic painting and it is

so frustrating,” Mr. Wiley said.
“People reduce it to, ‘You paint
rappers.’ ”

Mr. Deitch laughs off such
generalizations, calling them a
measure of the paintings’ acces-
sibility.

“A lot of Kehinde’s message is
asserting a black presence in this
largely white, male history of
Western art,” he said. “It is a
profound statement he is mak-
ing. It is a global vision versus a
Western vision of art history.”

Some of Mr. Wiley’s most po-
tent work portrays models he en-
countered around the world—
again using traditional art-
historical treatments to give
anonymous figures a sense of
iconic power and presence.

From his first solo show at
the Brooklyn Museum in 2004,
“Passing/Posing,” to his more re-
cent series of portraits, “The
World Stage,” which showcases
subjects found in Jamaica, Lagos
and Brazil, Mr. Wiley has ex-
panded his vision globally.

The artist now has workspace
outside his home base in the Wil-
liamsburg neighborhood of
Brooklyn, including studios in
Beijing and Senegal.

The Brooklyn Museum has
had a long-term commitment to
Kehinde’s work, said Eugenie
Tsai, the museum’s managing cu-
rator of contemporary art who
oversaw “A New Republic.”

Eleven years after “Passing/
Posing,” she said, “it seemed like
a good time to catch up and see
where he’s gone and where he’s
going.”

Mr. Wiley acknowledged “ev-
ery artist wants a big fabulous
show like this and that it feels
really good.” But, he added, “you
have to put it in perspective and
not allow it to be an occasion to
put the nail in the coffin.”

On the day of the stained-
glass installation—where no
drops occurred—the artist re-
turned to his studio and resumed
work on a painting.

The image is one of a farmer
he photographed in Cameroon
who, except for his skin color,
looks as if he could easily hail
from a farm in Kansas, sporting
an outdated leather jacket and
big American-flag belt buckle.

“The question is, how do you
mix color and light together in a
way that exists in the world and
not the way that it exists in a
camera?” Mr. Wiley asked rhe-
torically as he set to work adding
color to his subject’s brow, gaz-
ing intently at the canvas.

“It is one of the aspects of the
work I enjoy,” he said, noting the
strange fashion he encounters
around the globe.

“Being in these small villages,
1 get a snapshot of what it is like
to be alive in the 21st century
right now.”
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Scores to Settle, Possibilities to Explore

You can love or hate Kehinde Wiley's
bright, brash, history-laden, kitsch-
tinged portraits of confident,

ROBERTA even imperious young black

men and women. But it is
SM”H hard to ignore them, espe-
- cially right now, with scores
RIA\IT'E\V of them bristling forth from
“Kehinde Wile; New Re-
public,” the artist's mind-teasing, eye-
catching survey at the Brooklyn Mu-

seum.

Since 2001, Mr. Wiley has been insert-

black individuals into the generally
y-white history of Western portrai-
ture, casting them in poses — including
on rearing steeds — derived from Ren-
aissance and old master paintings of
saints, kings, emperors, prophets, mili-
tary leaders, dandies and burghers.
Usually these works have titles identi-
cal or similar to their sources, among

Kehinde Wiley: A New Republic The show
at the Brooklyn Museum, features
“Randerson Romualdo Cordeiro™
(2008). Above, a detail of the work.

them “Napoleon Leading the Army
Over the Alps,” and “Colonel Platoff on
his Charger,” creating the delicious
sense that Mr. Wiley’s updates are per-
fectly normal, which in a way they are.

Still, they are conceptually provocative
and should startle just about anyone, re-
gardless of race, creed or color, even if
his often thin, indifferently worked sur-
faces can leave something to be desired
as paintings.

In a way that few other living artists
match, Mr. Wiley's art is overtly, legibly
full of the present. His paintings reflect
some of the problems and pleasures of
being alive right now, in times fraught

with corrosive bigotry and inequality;
flooded with images, goods and sounds;
and enriched by the incessant, even ec-
static interplay of cultures — whether
high, low or sub — around the globe.

In the 44 paintings here, Mr. Wiley's
subjects wear hip-hop fashion or de-
signer gowns, and in addition to posing
as kings and saints, they mimic aristo-

Continued on Page 24
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Scores to Settle and Possibilities to Explore

From Weekend Page 19

cratic ladies in well-known paintings
from the Louvre or masterworks of Af-
rican sculpture, Very occasionally, we
see someone famous and in costume, as
in “Equestrian Portrait of King Philip 11
(Michael Jackson)” based on Jacques-
Louis David's valorizing image (which
he painted five times), In Mr. Wiley's
reprise, produced in 2009, the face of the
tragic pop star, who died that year, is
overwhelmed by the ostentatious royal
armor and hovering cherubs.

Often, Mr. Wiley’s subjects are seen
against decorative patterns based on
textiles from various cultures — rich

KEMINDE WILEY, PRIVATE COLLECTION

brocades, British Arts & Crafts designs,
Africa-inspired Dutch wax-resist fab-
rics. Mostly floral designs, they curl
across the figures, confusing fore-
ground and background. Anointed with
carved black or gold frames that look a
little too fake, these paintings keep com-
pany with other borrowings from art
history: among them six imposing full-
length portraits in stained glass that are
too photographic, and four bronze por-
trait busts that muster a terrific hauteur
but otherwise are generically academic.
In nearly every instance, the figures are
larger than life; some paintings are
nearly as big as billboards.

But there are also small-scale por-
traits of young black men, some on gold
leaf, like Byzantine icons, and others en-
sconced in sturdy wood frames
equipped with doors. Resembling port-
able altarpieces, and based on the aus-
tere portraits from the 1400s by Hans
Memling, they bring to mind the quiet
perfection of Northern Renaissance
works amped up with a contemporary
sense of seductiveness.

When it comes to art history, Mr. Wi-
ley has not only scores to settle but also
possibilities to explore, He sees this ter-
rain as ripe with potential, a revisionist
approach that he shares with artists as
diverse as Nicole Eisenman, Dana
Schutz, Carroll Dunham, John Currin
and especially Mickalene Thomas, who
also inserts black women into art histo-
ry (and with a degree of painterly inno-
vation that exceeds Mr. Wiley’s).

Mr. Wiley also belongs to a tradition
of Pop Art-infused figuration that in-
cludes Mel Ramos, Wayne Thiebaud
and Barkley L. Hendricks. And he owes
something to the flamboyance and
painting-consciousness of artists from
the 1980s, especially the slyly layered
images of David Salle and the sampled
patterns of Philip Taaffe.

But as an artist and a persona, Mr.
Wiley may best be described as a com-
bination of Andy Warhol, Norman Rock-
well and Jeff Koons. Like Warhol, he
makes striking images of his contempo-
ike Rockwell, he elevates ev-
eryday Americans with somewhat
corny portra; that are more interest-
ing as images than as art objects. Like
Mr. Koons especially, Mr. Wiley’s is
largely an accessible public art that also
raises issues about the role of the art-
ist's hand and the use of workshop pro-
duction. Like all these artists, Mr. Wiley
has a carefully cultivated public perso-
na, and is, along with his art, the subject

“Kehinde Wiley: A New Republic” runs
through May 24 at the Brooklyn Mu-

0 Eastern Parkway, Brooklyn;
538-5000, brooklynmuseum.org.

KEHINDE WILEY. COLLECTION OF PHOENIX ART MUSEUM

BYRON SMITH FOR THE NEW YORK TIMES

Above, detail from “Saint
John the Baptist in the
Wilderness” (2013); far
left, “Mame Ngagne”
(2008); near left, “After
Memling’s Portrait of a
Man in a Red Hat" (2013);
below left, “The Sisters
Zénaide and Charlotte
Bonaparte” (2014); and
below right, “The Two
Sisters” (2012).

of considerable art-world argument,
which matters little. Mr. Wiley's work is
partof the larger culture, and so is he.
Mr. Wiley was born in Los Angeles in
1977 and grew up looking at old master

paintings and sculpture at the Hunting-
ton Library in San Marino, Calif. He
earned his B.F.A. from the San Francis-
co Art Institute in 1999 and his M.F.A.
from Yale in 2001, followed immediately

TYRON SMITH FOR THE NEW YORK TIMES

by a residency at the Studio Museum in
Harlem. One day, on a street near the
museum, he picked up a piece of paper
featuring the image of a young black
man; it was a confidential police mug

ONLINE: KEHINDE WILEY

k More works in the Brooklyn Museum
show:

nytimes.com/design

shot of a suspect. Looking at the image
in the catalog, or the painting from 2006
based on it, one can see why the inno-
cence and nobility of this young face be-
came, as Eugenie Tsai writes, “a cata-
lyst for his subsequent work."

Covering just 13 years of activity, this
exhibition was organized by Ms, Tsai,
the 's curator of porary
art, and offers an early midcareer re-
porton Mr. Wiley's progress. It
presents the scope of his ambition and
his carefully constructed artistic and so-
cial project, which has improved as he
has gone global, finding subjects in Af-
rica, Brazil, Jamaica and Haiti. It shows
his willingness to risk and fail. The pri-
mary flaw is his seeming indifference to
the physicality of painting, as he more
or less said in a recent article, but that
may be changing.

However, Mr. Wiley is, as all artists
should be, aspirational. In the first gal-
lery, “Conspicuous Fraud series #1
(Eminence)” portrays a young manin a
business suit whose black hair swirls
around him like a large, powerful ser-
pent. It is so cursorily painted as to
seem unfinished.

His later paintings adhere to a formu-
la of repeating elements: figure, pose,
garments, props, background, as do
most portraits. The problem is that in
many of his efforts, the elements battle
one another. The figures, which are
painted by Mr. Wiley, convey a certain
intensity, but the backgrounds, painted
by assistants, often seem skimpy, filled
in, not quite up to the task. The imbal-
ance can be even worse in canvases
that replicate the actual setting of the
borrowed work, as in “Gossiping Wom-
en” and “Santos Dumont: The Father of
Aviation I1,” in which marvelously solid
subjects (two women and two men re-
spectively) are set in landscapes that
resemble sloppy stage sets or images
painted by numbers.

The patterned backgrounds are espe-
cially overdone in the first paintings Mr.
Wiley made of young black women, a
2011 series titled “An Economy of
Grace.” For this he went all out, outfit-
ting the women in Givenchy gowns,
with piled-up hair and elaborate make-
up. It doesn’t help that they also seem
ill-at-ease, having been removed from
the comfort zone of their own clothing in
a way that their male counterparts are
not. The fashion photographs that Mr.
Wiley orchestrated for a recent issue of
New York magazine, using some of the
same models, are better. And so are his
latest paintings of women in everyday
dress: especially *The Sisters Zénaide
and Charlotte Bonaparte,” after another
Jacques-Louis David, where two young
women, seated, reading a letter before
what may be the artist's simplest back-
ground pattern, based on a William
Morris design.

A general complaint here is that the
labels cite the paintings’ high-art
sources intermittently. The origins of
the backgrounds are almost never men-
tioned. Full disclosure for each would
strengthen the show.

But aspiration pays off. Like the art-
ist's most recent paintings of women,
his three small and highly detailed por-
traits based on Hans Memling in the
show’s final galleries end the exhibition
on a high note, especially the muscular,
slightly androgynous Rasta-braided
subject of “After Memling's Portrait of a
Man in a Red Hat.” This is perhaps the
only work in the show that you can
imagine seeing anywhere near its Flem-
ish original. The smooth pore-less sur-
faces and intimacy of Mr. Wiley’s effort
have a rare physical and emotional con-
centration. Now that he has our atten-
tion, he may find his true métier work-
ing small, in oil on wood panel, in the
manner of Northern Europe’s self-effac-
ing early portraitists, At least for a
while.
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Portl alts by Kehinde Wiley on show at the
Brooklyn Museum

Ariella Budick
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Black faces have long been excluded from art history. Kehinde
Wiley has intervened eloquently — but when it comes to women,
his paintings fall flat
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rueListings ....

Selective listings by critics of The
New York Times of noteworthy
cultural events in the New York
metropolitan region this week.

* denotes a highly recommended
play, film, concert, dance perform-
ance, comedy show or exhibition.

Theater

Approximate running times are in pa-
rentheses. Theaters are in Manhattan
unless otherwise noted. Full reviews
of current productions, additional list-
ings, showtimes and ticket informa-
tion are at nytimes.com/theater. A
searchable, critical guide to theater is
at nytimes.com/events.

Previews and Openings e

‘AN ACT OF GOD’ (in previews;
opens on May 28) Broadway doesn't
usually take a chance on a first-time
playwright, but this one has an un-
usually impressive bio. Yup, God has
written a comedy (though he may
have been assisted by the “Daily
Show" scribe David Javerbaum). Un-
der Joe Mantello’s direction, Jim Par-
sons will incarnate the divinity as he
talks Broadway audiences through
the meaning of life. Studio 54, 254
West 54th Street, Manhattan, 212-239-
6200, anactofgod.com.

(Alexis Soloski)

‘AFGHANISTAN, ZIMBABWE, AMER-
ICA, KUWAIT' (previews start on
‘Thursday; opens on June 9) The
playwright and director Daniel Tal-
bott returns to Rattlestick Play-
wrights Theater with a new play, co-
produced by Piece by Piece Produc-
tigns and set in an unusually belliger-
et future, where soldiers await fur-
ther orders in a never-ending war.
The actorly platoon includes Kathryn
Erbe (“Law & Order: Criminal In-
tent™), Brian Miskell and Seth Num-

EYRON SMITH FOR THE NEW YORK TIMES

LAST CHANCE

* BROOKLYN MUSEUM: ‘KEHINDE WILEY: A NEW REPUBLIC’ (through May 24) You can love or hate this artist’s bright, brash, history-laden,
kitsch-tinged portraits of confident, even imperious young black men and women usurping heroic roles from the generally lily-white
history of Western painting. No matter, the two-decade survey of his extravagant canvases rewards. His career seems to be one of
ceaseless ambition, socially conscious generosity and an uncanny skill. (Above, from left, “Mrs. Siddons,” “Judith and Holofernes" and
“Mrs. Waldorf Astor,” all from 2012.) 200 Eastern Parkway, at Prospect Park, 718-638-5000, brooklynmuseum.org. (Roberta Smith)
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Kehinde Wiley's First Museum Survey
Exhibition Will Be Presented by The
Brooklyn Museum of Art
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Kehinde Wiley Takes Us to Church With New
Exhibition at Brooklyn Museum

Kehinde Wiley has been known to find inspiration in
unexpected places, It was a crumpled piece of paper he picked
up off 125th Street while a resident at the Studio Museum in
Harlem that piqued his interest in portraiture in the first place.
The piece of paper in question was the balled up nmgshot of a
young black man.
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Fourteen years later. Wiley's first retrspe tn'e W 111 open
tomorrow at the Brooklyn Museum. Kehinde Wiley: A Neuw
Republic marks the first nmseum survey of the 37) ,'ear—old
portrait artist’s extensive works. The exhibition, which includes
60 mixed-medium pieces—portraits, sculpture, stained glass
windows and video—will be on view through May 24

“He's best known as a painter of portraits of young black men,”
says Eugenie Tsai, curator of contemporary art at Brooklyn
Museum, “He's very interested in the black and brown diaspora
and has a huge awareness of the world. He's quite observant in
plucking from different traditions to create something that’s
uniquely his own.”

Born in Los Angeles and raised by a single mother who
encouraged him to explore his interest in art at a young age
Wiley's signature style imvolves painting realistic portrmt~ of
voung people of color he meets on the street. Oftentimes his
subjects assume the aristocratic stances of classic European
portraits he finds in art history books. which he sets off by maximalist backgrounds of bright, floral
wallpaper like the type of Rococo designs you'd find in 18th-century French interiors. The opulence is
emphasized by ornate, gilded frames he designs himself While old-world masters are clearly an
influence in his work, Wiley is equally as interested in the globalized world in which we live today.
Along with his studio in Williamsburg, he keeps studios in several major international cities and has
devoted entire series to subjects from places like Brazil. Haiti, Jamaica and India. Race, power and the
politics of representation are recurrent themes Wiley explores within his works. He consistently
challenges the stereotypes of class and color through juxtaposition.

For his first retrospective, much of the focus has been placed on Wiley’s allusions to religious artwork.
The rotunda on the fifth floor of Brooklyn Museum, where A New Republic begins, is consumed by a
hexagonal column inlaid with six stained glass windows of the kind you'd typically find inside a gothic
cathedral. The only difference being that the saints and bishops have been replaced by young black men
in street clothes—Timberland boots, denim jeans, hoodies and down vests, eyebrows impeccably
arched and fresh-cut fades emveloped in halos of light. Anthony Sockdeo holds a scepter and releases a
dove in a stained-glass portrait titled Saint Remi (pictured above: caption info below)—all Wiley's
windows are fabricated in Prague.
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Photos: Catch Kehinde Wiley's Stunning Show At The Brooklyn Museum
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Previews: Kehinde Wiley — “A New Republic” @ Brooklyn
Museum
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Today marks the public opening of Kehinde Wiley’s massive mid-career survey entitled A New Republic at the
Brooklyn Museum. For this exhibition, the locally-based artist has a selection of Wiley's World Stage paintings,
which started in 2006, many of which feature his signature “street castings” — taking urban youths off the street and
posing & dressing them like the upper crust of society in Renaissance and old master paintings. Rounding things
out are a serious of bronzes, stained glass paintings, and smaller “altarpieces.”

Photo credit: Byron Smith and Chad Batka for The New York Times.
Discuss Kehinde Wiley here.



9 Things You Didn’t Know About
Kehinde Wiley
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On View: Kehinde Wllev’ "A \e“ Republic” at the Brooklyn Museum

by Soojin Chang Posted on February 25, 201

Kehinde Wiley's larger-than-life paintings (featured in HF Vol. 29) insert black and brown
individuals into the typically all-white history of Western portraiture. His subjects, a
majority of whom are urban males, are cast in poses that assertively beckon old master
paintings of European kings and emperors. Some gallantly ride horses, while others don
regalia. All figures peer commandingly at the viewer in Wiley’'s 14-year survey “Kehinde
Wiley: A New Republic” currently on view at the Brooklyn Museum.

Wiley is a New York-based artist from South Central Los Angeles. Growing up in the
‘80s, he recalls his introductions to art to have been through predominantly European-
centric works available in the city’s institutions of the time. Since then, Wiley has
developed a practice that explores identity, gender, and sexuality through portraits of
strangers he casts on streets.
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Check out the captures below taken at Kehinde Wiley's latest exhibition at the Brooklyn Museum. Titled 'A New
Republic’, the overview of Wiley's fourteen year career raises "questions about race, gender, and the politics of
representation by portraying contemporary African American men and women using the conventions of traditional
European portraiture”. Ending May 24th, the exhibition features sixty paintings and sculptures. More info here.

By Alexander Aplerku, AFROPUNK Contributor
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Artist Blends Hip-Hop With Renaissance To Make
Beautiful Art

Artist Kehinde Wiley blends contemporary life with art history to make beautiful paintings that raise questions about identity,
culture, and race.

Gabriel H. Sanchez
BuzzFeed Staff

Kehinde Wiley is a Los Angeles-born artist whose work reimagines Western conventions
in art history and gives a voice to black men and women who have otherwise appeared
underrepresented in museums and on gallery walls. Kehinde Wiley: A New Republic, on
view now at the Brooklyn Museum until May 24, offers an unprecedented survey of his
prolific 14-year career with a collection of more than 60 of the artist’s paintings and
sculptures.

Wiley begins his process in the streets. Meeting complete strangers, he asks his subjects
if they would be interested in sitting for a portrait. Once in the studio, he encourages
them to pick a historical art pose based on how they perceive themselves — whether that
be with the prowess of victorious emperor or the sensuality of reclining goddess. The
final painting blends aspects of contemporary life — Timberland wear, hoodies, baseball
caps, sneakers — with contrasting historical poses and ornate backgrounds that recall
Old Master paintings. By replacing the wealthy European aristocrats with contemporary
black subjects, Kehinde Wiley asks viewers to re-evaluate art history and to question how
images affect our ideas of identity and culture.




