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inscribed some of the sfones
with words such os dream,
wish, and remember. Visitors
are invited to pick up a stone
and hold it, concentrating on
the word and letting go of their
anger or fear.

line Piece comprises o

series of low tobles with note- |

books in which visitors cre
encouraged to “draw o line to
take me to the farthest place in
our planet” Visitors may olso
axtend a string across the gal-
lery spoce using hammers and

nails to secure it from one point |

or ancther, crecting o web that
will grow and evolve cver the
course of the exhibition.

In Mend Piece, first made
in 1966, fragments of broken
ceramic cups and soucers are
placed on tables for visitors to
reassemble using glue, siring,
and ‘tope, before displey-
ing them on shelves around
an allwhite room. In Ono's
words: "As you mend the cup,
mending thet is needed el-
sewhere in the Universe gets
done as well, Be aware of it as
wou mend.”

The spoce also features
@ small coffee bar where visi-
tors are encouraged o enjoy a
cup of coffee together, forming
another kind of union,

Yoko Ono [b.1933] is
an arlist, musician, filmmaker,

and peace activist. In the post |

40 years, Ono has continued
to play o pioneering role in
the international development
of Conceplual ar, experimen-
tal film, and performance art,
and has been acknowledged

progressively more for these |

reles. In 2015, the Museum
of Modern Art in New York
presented Yoko Ono: One
Woman  Show,  1961-71,
which reinforced her influence
as one of the most important
agenis of cultural change. She
received a Golden Lion Award
for lifstime achievement from
the Venice Biennale in 2009,
ond the Oskar Kokeschka
Prize in 2012, Austria’s highest
@word for applied contempe-
ory ot

Yoko Ono: The Riverbed
wes et mounted of Golerie

lelong & Co. ond Andrea
Rosen Gallery in New York
Gity in 2015.

Gardiner Museum is at
111 Queens Park, Torento, ON
MS5S 2C7. Visit gardinermuse-
um.com for more information.
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Eternal Cycles

aan Kelly is presenting
Invisible Dimension, an

exhibition of seven new
sculptures by Mariko Mori.

Above:

Marike Mori,
Ekpyrotic String VI
(rendering).

2017, glase-fiber-
reinforced polymer,
atoel, stainless steel,
2005/ x 168

x 101 ¥/w inches.

© Mariko Morl,
Courtasy: Sean Kally,
Naw York.

Leoft:

Mariko Mori,

Spirifer 1, 2017-2018,
Dichroic-coated acrylic,
Corian base,

133 x47.1 x 16.8 e,

2 Mariko Mori,
Courtesy: Sean Kelly,
New York.

Fastidiously produced wusing
the most technically advanced
methods currently available,
these luminous new works
advance Mori's inquiry into
the mysterias of the universe
through her deepening interest
in unobservable dork matter
and energy. For her second
exhibition ot the gallery, Mori
hos increased both the sccle
and magnitude of her sculp-
tures,
works, some of which embrace
the architecture of the space.
The sculptures  in
Invisible Dimension, on view

through April 28, 2018, are |

making monumental |

an expression of Mori's engo-
ing research into superstring
theory and particle physics,
coupled with her spaculation
as to how multiple hidden uni-

| verses might be represented,

Occupying all three galleries,
six of the works are installed
in pairs, the juxtaposition of
which question whether it is
the collision and union of two
elements that crectes o new
reality when considering phe-
nomena such os the Big Bang
Theory, particle physics, or
human procreation,

Cycloid V and Ekpyrotic
String VI, the two largest
sculptures, are exhibited in
the Main Gallery. They are
inspired by the latest ostro-
physics theories, particularly
the Ekpyrotic Universe, which
postulates an endless cyclic
universe that eternally repe-
ots life and decth—a theory
okin 1o the Buddhist idec of
transmogrification.

Plasma Stones, in the
Front Gaollery, represent the
beginning of the universe.
These sculptures reflect a full

spectrum of color fo suggest

| the plosmo slate, o memory

of the Big Bang. In the Lower
Gallery are two Spirifer sculp-
tres |a term the arfist has
coined), representing the invi-
sible fire of the spirit, which, as
Meri suggests, one connol see
but nonefheless feels within the
body. These works, as well as
Orbicle |, represent a different
dimension of hidden space,
giving form fo realms that
remain imperceptible in nature
but vividly reclized via the ar-
fis!’s imagination.

Marike Mori (61961,
Tokyo| has been the subject
of numerous international solo
exhibitions af institutions. Her
work is included in the many
permanent collections. Mori
hos participated in numerous
maijor infernational biennales.
In August 2016, Mori premie-
red her public permanent ins-
tallation Ring: One with Nalure
with the endorsement of the
Celebra Cultural Progrom of
the Rie 2016 Olympic and
Paralympic Gomes.
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Seon Kelly Gallery is ot
475 Tenth Avenue New York,
NY 10018. Tel: (1-212] 239
1181. E-mail: info@skny.com.

The Enduring
Role Of Art

delaide Biennial of
Australion At 2018
curator, Erica Green,

says, “the exhibition, fitled

Divided Worlds, recognizes |

that we live in troubled limes.
However, rather than foretell-
ing conflict, my focus has been
on assembling an exhibition
that celebrates the enduring
rele of art and cullure. Divided
Worlds offers an opportunity
to experience an cllernative
dimension
ference’ is the nalural order
of things and a strength to be
celebrated ”
Extending

one where

across

Installation view of 2018 Adelade Biennial of Australian Art. Div
featuring Roy Ananda, Thin walls between dimensions, A

South Austrafia, Adetaide

Instaliation viaw 2078 Adelaide Bienvial of Austratian Art: Dividad Worlds faatunng
works by Timothy Horn, Arl Galery of South Australia. Adelaide

dif- |

Adelaide’s cultural
North Terroce, the
Adeloide Biannial is

2%

precinct,
2018
being

presented of the An Gallery
of South Australia, Anne &
Gordon Somstag Museum of

Inataliation view

of 2018 Adelalde
Biennial of
Australan Art.
Divided Warlds
festuring Kristian
Burford, Cell, Art
Gallery of South
Austradia, Adeide.
All photographs by
Saul Steed.

Art of the University of South
Australia, JomFociory, ond
Adelaide Botanic Garden in-

| cluding the Sontos Museum of

Economic Botany. It confinues
theough June 3, 2018.
Delivering and
unexpcdcd visions in media
such as photography, paint-
ing, scu|p1ure‘ installation, and
the moving image ore ortists
frem all corners of the country.
The substantial pantheon of
inriguing ortists here speaks
variously to the drama of the
cosmos and evolution, on
becuty and the environment,
and they reflect on human life
and society, the dicspora—
and the past and the future.
Known for its risk-taking
and expansive vision, the
Adelaide Biennial has dem-
onstrated @ significant and
sustained practice for more
than @ quarter of a century.
Inougurated in 1990, it is
the country’s longest-running
survey of  contemporary
Australian art and an imporiant

new

nstaliaton view of 2018 Adelaice Biennial of AustraNen Ar': Divided Workds
featurng Sean Cordelro & Claire Healy, We Munt Mammoth, Ast
Gallery of South Austradia, Adelaide.

nstallaton view 2018 Adelalde Biennial of Austrafan Art: Diwdad Worlds
featurng Khal Liew, It was born like this, Arl Gollery of Sculh
Australia, Adelaide
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