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Mariko Mori joins sci-fi and
spirituality to contemplate
cosmic connections.
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LET IT NEVER be said that Mariko Mori
lacks ambition. Recalling a memory from
childhood, the artist describes an annual
ritual in her native Japan in which people
write down their wish on a paper scroll and
hang it on a bamboo tree. “I think I was
three or four, and the wish that I made was
that I wanted to be a god,” says Mori. “But,
obviously, it didn’t come true.”

Alas, no. Instead, Mori hashad tosettle
foracareerasaninternational artstar.
For20years, she’s dazzled gallery-and
museumgoers withtechnofuturistic videos,
sculpturesand photosthatcombine anime
and manga, Shintoismand Buddhism, into
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matchesthe white-on-white
palette of her Garment District studio. With
braidswreathingher head, shelooksabit
like Princess Leia, though herdemeanoris

morereserved thanCarrie Fisher's

“Iwanttomaketheinvisible visible,” explains
Mori. “Iwanttobringintorealizationavision
ofsomethingthatdidn’texist before.”
Onagray afternoonshortly before her
latestshow of sculptures—amongthem,
three-dimensional Mobiusstripscastin
pearlescentacrylic—opensat Chelsea’s
Sean Kelly Gallery, Mori wears an outfit that
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spunky performance. In fact, her presence
isasotherworldlyasher thoughts, which
encompass astrophysicsand Buddhist
philosophy. “Myexhibitionisfocused on

avision ofthe universe thatcomes fromstring

theory,” shesays, “amulti istinginan
endlesscycle where one Big Bangendsand
anotherbegins. ButI'mnottryingto visualize

its physicality—just the flow of energy
withinit.”

Mori, aTokyonative, wasbornin 1967 to
anart-historian mother and aeconomics-
professor-turned-inventor father. Incollege,
sheworked asamodel forKenzoand also

ppearedinTV jals foric
and Th d
apparentimpactonthe work that marked
herNYCgallerydebutin 1994:aseriesof
photosthatdepict hercostumed asapointy-
eared extraterrestrial in various scenarios,
includingone inwhichshe offers cups of
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teatopassingbusinessmenonthestreet.
Morisays, “That was my social comment
onJapanatthetime, when there were few
opportunities for women.” ’
Otherventures into cosplayincludea
panoramic image of Morias a mermaid

intruding upon the patrons of Tokyo's Seagaia

OceanDome, an indoor artificial beach.

“Iwasinterested in consumerismand virtual
reality, which thisbeach sort of is,” she says. “I

wanted toshow how controlled reality could
becomeactual reality forsome people.”
Looking back, Moridescribes these efforts
asbeing “partly cynical,” aself-criticism
that may account for thedirection her work
tookattheturn ofthe millennium, whenshe
begantodownplay pop-cultural references.
Beingsite-specific, her photos required

expeditionthatthe desolate beautyof places

PHOIOGRAPH CLOCRMSE TROMTOP LEFT). ©MAIND MORS COGHTESY THE SRTISTAND SEANKILLY NEW YORK:
ADAMLUNEN, ALL INCRE. 2010, © 2018 AJOA MULUNEN, COURTESY THE ARTIST AN BRAG KRUT FROJECTS: & LARHD MOR.

location-scouting, and it wasduringonesuch

likeIsrael’s Dead Seatriggered anepiphany
regarding the all-encompassing power of
nature. “Thad amind-opening experience,”
says Mori,adding thattheencounter,
combined with readings inBuddhismand
Shintoism, prompted hertocreate artinaway
thatwould point tonatureasanavenueinto
“the world of deeper consciousness.”

Theresult wasabody of workin which
shenolonger appeared: architectural
installations resemblingshrines, including
one remarkable—butstill unfinished—
earthwork on Miyako-jima, offthe coast of
Okinawa. It consists of amonumental pillar
erected onarocky promontoryinthesea,
combined with an egg-shaped domefloating
belowitthat changes colot with thetides.
Oncetheentireensembleiscompleted, the
shadow ofthe pillarwill bisectthe dome on
the wintersolstice.

Inthisproject, asin
herlatestsculptures,
Morimarriesscience
and spirituality,
the farfutureand
thedistant past, to
reveal the essential
relationships
thatundergird
theuniverse.
“Everythingis
interconriected,”
shesays. “Weareall
one—wejustdon’t
seeit.”
> Matlko Morl's “Invisible
Dimension" is at Sean Kelly
Gallery Sat 24-Apr 28 (212-
239-1181, skny.com).



