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“All the World’s a Stage,” Prestige, July 2014.
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LEANDRO ERLICH makes large-scale installations that invite public participation
and amusement - without alienating art-world critics, discovers CHRISTINA KO
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of surprise as well. And [ think that
these are things I'm interested in
Rediscovering. Rethinking. Losing
our sense of confinement when we
think about reality. And that applies
for many things - political. social,
existential matters”

Erlich was 19 when he began to
question the status quo of the reality
around him. A painter by training.
he was creating, but it was “a type
of thing you're doing. but you don't
really know why you're doing it” He

‘Tminterestedin

questioning our sense
of reality”

won a grant to attend an artist’s workshop that
year, and there had the idea that he would take
the Obelisco de Buencs Aires, an icon that stood
proud in the centre of the city. and replicate it
in a different part of town. The very proposition
whipped up a media maelstrom. (It created an)
interesting and very provocative egquation in
which the symbol of the city loses its uniqueness

This symbol gets affected by the
existence of a similar one” The
project was never completed. but
it was a turning point - a "baptism
in conceptual art’. as he describes
it. Friends suggested he stick to
painting. for commercial reasons
but there was no looking back

Ant was always held in high
esteem In Erlich’s family. though
his architect parents never
encouraged this career direction -
the decision, they felt, held 100 great
a commitment and risk. From his
body of work, it would appear that
his family's field of architecture held
some influence over him. but Erlich
suggests that his work strays far
from ideas of design and function
exploring instead the narrative of
space and the way that space is able
to create alternative realities

Film for this reason. has held
a certain amount of pull on his
attention. in particular the likes of
Hitchcock. Lynch and Polanski
“In films. space is treated almost
like a character. and it's playing a
role within the stories” he explains
Those roles. in turn, have emerged
as integral to his pieces. “There is
obviously a performative action
in my work. played by the viewer
Maybe not cinematographic. but
definitely something theatrical
is going on - almost like a piece
becomes a stage and the story goes
through the creativity of the people
who participate”

The men and women may be
merely players. then. but &t isnt
Erlich’s intention to have an audience
- especially not if it's himself “Of
course I'm interested in public
response. because the work has been
created conceiving and wondering
about the public observation. [But]
once the work is done, I'm in another
place. I'm not making the work as a
social study.
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