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What | want is a sense that each space,
that each individual, has a VErY Strong
conceptual background
but I also want for each interaction
arnd person to be as bright and shimmering
as that moment that | found them
in the streets. The appasite of oppression

and classification
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i language can be used as a tool. And so,
all of that, you can’t help but ko see that in
pasring,
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oppressive ~ How is the able 1o happen
withent the subject focling classified?
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e, that I8 10 iy 1o sty os.
well, to do a lot of painting and to have
a very strofg soase of dinection withoul

on: 10 be open. What am | daing?
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each space, individual, has a very
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-hrt:dihhnnh‘u moment
that | them m the streets. The
opposite of oppression and classification.
My next show fs #0 be in London
and i's sort of about the Rritish connection
to the Caribbean, and we spent months in
m-ﬁm.—dmm
for poses and then searched for
Jamaicans who were later 0 be put in
these positions.
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CHRISTINA LESSA: Yes, having lived in
the Caribbean | undenstand that it a very
men.

KEHINDE WILEY: Yes. Who are you
“hnymhi‘?l’ﬂnmhhm
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! Are you going to Ay Y

ol ol it? Am | going to keok ridicubons?

CHRISTINA LESSA: Are you going 1o
exploit iy

KEHINDE WILEY: Right. And all of

way .
Irying 1o please me? Is competition
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WOmeT an inteTesting
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CHRISTINA LESSA: Do you think it's

KENINDE WILEY: | think the body

hﬁhhm’ I8 very iportant,
s Exmlnuywhnmymd:m
burt the wary that | use body 1o

CHRISTINA LESSA: How do you foel
about critics. calling the work formulaic?

KEHINDE WILEY. But you have 1o have
that. They can't slways write a love ketier, |
i fics, . .|

asod 10 be scnsitive ko those critics,
pucss | am still. 1t's juss that there's a
volume of more opinsons.
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KEHINDE WILEY: There's a library of
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reasona, | allowed the sitters 10 select what
thise were. | think o bot of that had 1o
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obmessed with and having control
mhmml is contralied. . there

abhrid & ket ool fhes senetie

and dance






m«m mmam 73




I {and 1 hate 1o get into this sort of
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ime | do it everyday,
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arrive at & sort of magic). What's easy
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maybe you should struggle a
fsll bloom. | take the other route and
belicve that we should excite the viewer
and that excitement will lull you, and before
you know it, you're looking at the world
through my view.

I dont think you know this is going on — |
certainly don’t know this when 1"'m walking
through a muscum that has great works on

display

CHRISTINA LESSA- Yes, | think there
has to be a sense of longing to some
— your own personal journey 1o search lor. .,

KEHINDE WILEY: But not ing whai
it is and letting the sadness and failure be
part of the praject.

CHRISTINA LESSA: That is what can be
so disappointing with digital photography.

KEHINDE WILEY: Taking digital
1y and taking pamting that

from dignal photography . ..it creates
conversation around | and | think thai
drive for perfection, and the dissatisfaction
when we see the airbrushed image, says a
lot ahout what we want. Painting involves a
lot of masks. . some wear the mask
betier than others and some masks flow
with someonc’s naturc. This is not
about racial or political issues, but that s
oflen how it is perceived in my work.

CHRISTINA LESSA: Race, it is a big
part of your work obviously, and it's
mhlm&mnhm' from
my and being in the positions
I was placed in as a child living a life with
one fool in both workds of and white.
In my adult life, I*ve sought w0

" racism in a di way, And
I've come 10 a point where | relate racism
not 1o just skin color but basically all things
hmﬁdhmm‘mmu
all ather fear or groed.

50, I'm curtous, your work is spoken of
a3 a mix between “street culture™ and
classicism.__is there something more. ..

KEHINDE WILEY: Starting to get below
the surface, specifically, the source: the
Paintings from academa, really kind
of interrogating the myth of buyi

nio whiteness as purity. Richard
wrote this book called, “White,” and the
whiteness studies and why we can't look
at the whiteness studies like we do Latin

is understanding it is everywherne
and nowhere st once. It compleicly defies
everything around i1, yet lacks description
CHRISTINA LESSA: Yes, | know his
work. The philosophy that be puts forth

aboiit white equal 1o no race al

all, therefore wiclding great power, is
fascinating. Saying that white people are not
literally or ically white; nor are they
uniquely virtuous and pure but perceived

simply as the * human race ~ against which
all other ethnicities are examincd creates

many strong about stercot
hmdmruwmnm‘u

when she had me, from the i
gencration. . she was mised with specific
ideals because of that. But at one point
falling in love with n binck jwex musician,
it was all very taboo at the time, and having
to endure the drma that came with a mixed
couple and the behind the way
that people divided black and white. ..
Even as a small child | sensed that it was all
based on fear.

KEHINDE WILEY: People inherit it... I'd
Emmyﬁd'lilfﬂiﬁﬂ'nhmdﬂmymld
. dhm“ﬂﬂiﬁbﬂy‘{hﬂu}l&lﬂi‘l
s m
s hnw:::hu—nm‘mx
s it symbolic? It ms oul you're white
hpmuufmhﬂlhf:ﬁndhﬁ
circumstances, i has 1o i body
w...m‘mﬁmﬂm:ﬁ:udﬂ
CHRISTINA LESSA: So, where are you
heading 1o next?

KEHIH%WILE\": | have ﬂm;-in
London a couple slops. . 1o
Dominican Hepublic.

CHRISTINA LESSA: How do you decide
where 10 go?

KEHINDE WILEY: Depending on what
I"'m working on. There's the mechanics of
doing shows and going, and then there's the
ling of the new exhibition places,
and the other swill is like, “We have this
1o do and that 1o do..." How do | choose?
Gienerally, in the beginning there was a
lot of strong conversation about where
America wis and really looking m
China and Brazil and Nigeria and Isracl
and sort of these big global and political
places, and then there was sont of a desire
1o make it mone personal, and %o | started
mhhﬁmﬁfﬁﬂnmmm
is tha al' | painted a bowl of frui, then it
would be a black man painting a bowl of
fruit. Plices like Tel Aviv and Jerusalem
really kind of throw open this conversation
around what it means 1o be Jewish and
also [smeli...all of that was a really great

opportunity...| was able 1o a lot
of mterests. .| began son of building ow

from that, going back in time. | love this
idea thai g travel not only gives you
a chance 1o talk about American popular
cuhmwmlummm
m:nmd.[ﬁpmill:nllyh:r‘ asa
cultural asset. Mip hop is the brand leader
the world with young people. )
So what does that look like for a portraitist
working in the 215t century? How do you
Iupm?hthm!dimlmmnrﬂﬁn
in many ways that is what I'm doing. ..
mﬂchlnhgiilhhwullm.nlmum
more personal level, 'm doing is
claborating—in the sense of ing a
substance from its clements. I'm producing
and extending a painting that can affect my
life to people and places. .. to be able 1o go
1o anywhere at the drop of a hat, and | want
mmmpk!w}umth?pnkuiq?
What are they like? It’s a really cool way of
EVOWIRE 85 8 person.

CHRISTINA LESSA: h':mhnmiqu
study: to produce and antistic
references as a citizen of the world. We are
enlening an interesting time with a global

- of skills. | feel thai the future
will bring more ized individuals
with specific skill sets rather than a
corporale sensibility .,

KEHINDE WILEY: | think not specialized
in the lerms of process but in
experience. | think this s much more about
Iﬂm“-ﬁhmﬁm"
e and you' seeing
ﬂmdnr:uhinpwim ‘rhmd:w as
ing more valuable. The ability 1o think
creatively has value everywhere now... il's
not only worth something in the Western
World....let's just face i1, middle 1o upper
clusy Chinese families | know, they send
their kids 1o the best schools in the U.S...
wm{m h:id'“m“hn:i
for ) 1 "re poi

of origin with a sense of the American
cultural DMA, especially if they eame of
age in these private schools. It's culural
logic and it's ing. | think what we
do have as specialists i the ability to 1ell
Basie ety possiti. Poaple s becaasi

! possible. le are ing
o o e S T
storytelling .. the ways of telling
artworks.

Farm to whle. . .. there 1s something about
localizing creative effonts and making work
that only speaks 10 a few small, limited
amount of people. 11's all about zooming
in. You know, my work has for been
about Africa America, a very
gay, black America. .. and then all of a
sudden | realized there was interest all
around about identity and power, and all
these basic human urges were found and
have tremendous meaning on a global scale.



