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THE inspiration for Marina Abramovic’s seven nights of performance ot the
Guggenheim Museum over November 9-15 2005, Seven Easy Pieces, was ‘a
very simple idea’ - the re-asserfion of copyright, control and ‘dignity’ over several
of the unquestioned ‘classics’ of performance ort. Tired of being ‘ripped off... in
every single media’, Abramovic sought to reclaim her own images, clong with
those of other seminal performance ortists, “to put them in history’ for the following
generations. Although Seven Easy Pieces was long in gestation, the turning point
tor Abromovic moy have been eight yeors ogo with the 16-page spread in Vogu
mogozine by photogropher Steven Meisel that appeared 1o replay each movement
of Abramovic’s 1976 performance, with her then partner and colloborator Ulay,
Relation in Space. By asking each artist or estate for permission to ‘re-do’ the
work, and paying fees to do so, Abramovic cimed to re-affirm the ‘originality of
that piece and nothing else’. Abramovic chose key performances she strongly
admired - by Bruce Nouman, Gina Pane, Joseph Beuys, Vito Acconci, and Valie
Export - that, like many o performance studies scholar, she had not personally
witnessed or seen. Abramovic’s project may strike one as similor to rock n' roll stars
trying 1o stop internet piracy of their music, and as porticularly untimely given the
challenges in other fields to dinosour intellectual property laws (often broached

by innovative new medic works) in the growing recognition of the ¢
quality of any creation, ortistic or otherw But Abramovic’s Seven Easy Pieces
in her characteristic confrontational manner, put in an especially v
spacious way all the dilemmas of performance ort: its ‘repectab
on the archive provided by other media, its precarious differen
challenge even ot this late date to the definition of ‘art’ and its
the ort institution, and most especially, its fragile dependence on the p

encapsulation

limitations of the human body.

Abramovic may present her case os a straigh
copyright claim, but Seven Eosy Pieces, with its dromatic re-presentation of ‘pure
performance’, for seven hours each, emphasising Abromovic'’s championing of
the durational aspect of performance, also convincingly partook of the ritualistic
if not shamanistic noture of much of the most affecting performance art. From the
beginning of her career Abramovic has deliberately evoked such comparisons
with performances featuring feats of endurance, body scarificatic
risk. Abramovic cloimed the spiritual or shamanistic origins for perfor
with talismanic works by Joseph Beuys, Jomes Llee Byars, Carolee Schneemann
Anc Mendietc, and many others. Abramovic dismisses os ‘ideclistic and rom

ward and prosaic
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